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ARTICLE INFO ABSTRACT

Gary Shteyngart's Super Sad True Love Story is explored in the context of late-stage
Received: capitalism. The study is based on a set of theories that have been developed by Fredric
July 16, 2026 Jameson in his analysis of the cultural logic of late capitalism and complemented by the
Revision Received: analysis of neoliberal financialization by David Harvey and the concept of capitalist
August 03, 2026 realism by Mark Fisher. The research analyzes the systemic economic forces depicted in
Accepted: the narrative in a systematic thematic analysis, which creates an examination of how the
August 24, 2026 systemic economic forces relate to individual subjectivity. The findings are grouped into
Available Online: three important areas: first, the identity of the characters is commodified, and they are
September 10, 2026 assigned a "credit ranking" based on their data; second, the main characters, Lenny

Abramov and Eunice Park, are ubiquitous, and their personal lives are being overtaken
Keywords: by financial fluctuations; third, the intimacy between the characters is disintegrated.
commodification of life, Their relationship is a central point of conflict and highlights the growing
apparat, financialization, instrumentalization and emptiness of romantic love through technological monitoring
identity, ranking, and consumerist appetites. The article thus combines these theories, suggesting that the
classification story of Shteyngart is a powerful attack on modernity, as he finds it hard to envision the

"outside" of a system that is so successful at commodifying the human heart.

1. Introduction

This study examines the late capitalism in Shteyngart's (2010) Super Sad True Love Story, through the lens of Karl Marx's
theory. Late-stage capitalism brings to mind the evolution of capitalism in which things are oversold, organizations are too big,
monetary relationships are too concentrated, injustice flourishes, and market paradigms take over almost every aspect of soul
and life. Emotional alienation is one of the greatest effects of late-stage capitalism. By dint of this, folks become disconnected
not just from their work and communities but also from their own emotions. The novel of Shteyngart, in this study, shows this
by depicting a future America where money, technology, and market-driven logic determine identity, relationships, and social
life.

The concept of late capitalism was developed in response to Karl Marx's criticism of capitalism. Marx summarized the key
features of capitalism in Das Kapital: exploitation, accumulation of wealth, economic crises, alienated labor, and concentration
of power and wealth. These ideas are developed by the following Marxist thinkers. Lenin explained the process of capitalism's
spread through imperialism in search of markets and resources. The Frankfurt School coined the term "late capitalism" to refer
to the ways in which postwar societies lived in the presence of mass media, consumerism, and state regulation. Herbert Marcuse
said that contemporary capitalism engenders false desires and false freedoms and forces people to support their oppression.
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Later, Ernst Mandel would characterize late capitalism as the system of post-1945 multinational corporations, technology,
finance, and consumerism. It may appear to be stable, but in fact it leads to more social inequality and social separation. The
neoliberal approach to the problems has only exacerbated the situation by privatization, deregulation, and the reduction of
welfare and workers' rights.

As the novel imagines, Shteyngart's America is a future world of complete capitalism. Super Sad True Love Story is set
predominantly in New York and tells the tale of a middle-aged man named Lenny Abramov, who lives and works for a life-
extension firm, and a young woman named Eunice Park, who lives and interacts within a world obsessed with status,
appearance, and the digital experience. Here, in this world, the value of a human being is determined by technology, his social
ranking, his financial status, and his marketability. It has a dystopian tone, taking in a great deal of humor, to illustrate the
extent to which the mechanisms and psychic implications of capitalism have encroached on the private sphere of personal life.

One of the main concerns of the study is the commoditization of identity and emotions. In the novel, individuals are
commodities, and their worth is based on wealth, appearance, and online ratings. Loving is created by commercialism. Lenny's
and Eunice's love story unfolds in a world where feelings are bought, branded, and social-classed. This leads to an important
question: is their relationship in opposition to the alienating effects of capitalism, or does it help drive them? It draws on the
concept of ‘emotional capitalism' as a way of understanding the commercialization of private emotions.

Another central theme is the transposition of reality to mediated commercial images. There are those who read the novel as a
consideration of the notion of simulacra (things that look real but aren't) and algorithmic ratings and interpret the novel as a
critique of how social interaction is now replaced by digital signals, rankings, and evaluations. For Shteyngart, who lives in his
world, identity is no longer about who one is but about scores that are visible, ratings, and social metrics. This is seen in the
apparat which constantly conveys information, observes behavior, and rates people. It portrays the blending of commercialism,
monitoring, and self-recognition.

Technology is not only a means to connect people; it also dominates and shapes them in the novel. The study sees this as
"surveillance capitalism"—one in which information about individuals is gathered, evaluated, and monetized. The best and
strongest part of the story is the chronicling of constant surveillance. The characters are comfortable with being watched, even
desired. This is how far from this system of extraction has taken root. The story also puts a focus on the economic disparity of
late capitalism. America seems to be in huge debt, weak politically, and fragile socially. The common man does not experience
insecurity, and the rich do not experience these problems. This is revealed by Lenny's fear of work, growing old, and his socio-
economic position. The study also states that the novel is a commentary on the process of self-marketing of people. They keep
an eye on their ratings, control their image, and use their body and personality as capital. Biological life is also commercialized,
as in Lenny's case in life extension. The novel is a dystopian satire designed to make the familiar capitalist practices seem
strange, unsettling, and ethically troubling.

This study is important because in Super Sad True Love Story, he is not only writing speculative fiction, but he is also criticizing
the current day and age. The research examines emotional commodification, surveillance, and economic inequality. It requires
an inquiry into the process of individuality being manufactured, the living being sold, and love being turned into a market-
based system. This analysis does not explore real-world examples, the wider economic system, or Shteyngart's other books. In
conclusion, the study claims that Shteyngart represents a late capitalistic context as a dehumanizing force but provides room
for love, humanity, and dignity to not be entirely sold on the market.

1.1. Research Objectives
The objectives of this study are to:

e  Toanalyze the commodification of human identity in Super Sad True Love Story, particularly through the mechanisms
of the apparat and the classification of individuals as High Net Worth Individuals (HNWIs) and Low Net Worth
Individuals (LNWIs)

e To examine how the novel critiques the financialization of everyday life and personal worth under late-stage
capitalism

e  To evaluate whether the relationship between Lenny Abramov and Eunice Park functions as a resistance to, or
reproduction of, capitalist alienation within a market-driven society

1.2. Research Questions
e  How is human identity commodified in Super Sad True Love Story?

e  How does the novel critique the financialization of life under late-stage capitalism?
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e  Does Lenny and Eunice’s relationship resist or reproduce capitalist alienation?
2. Review of Literature

In this chapter, I draw on critical and theoretical approaches to analyze Gary Shteyngart's Super Sad True Love Story as a
representation of late-stage capitalism. It is centered on three core themes: commodity and identity, financialization of everyday
life and the marketization of intimacy. Themes include the novel's portrayal of social stratification, that is, the distinction
between a "High Net Worth" and a "Low Net Worth" person, and the concept and valuation of the worth of the "apparat," the
literary devices that determine personal value. As the novel is generally treated as a representation of digital culture and
surveillance, this chapter places the novel in its economic context of late-stage capitalism revealing how the market defines
human value. The theoretical underpinning is based on Fredric Jameson's notion of a cultural totalization in late capitalism,
David Harvey's critique of neoliberal personal risk and capitalist privatization, and Mark Fisher's concept of "capitalist realism”.
These theories together offer a picture of a world where capitalism is presented as an unavoidable reality and thus both forms
of political structures and the manner in which characters think, live, and relate to one another are determined.

One of the main themes of the critical discourse on Super Sad True Love Story is that the novel depicts a society that bases its
estimation of human value on visible and measurable aspects related to the economy rather than the individual's personal
attributes such as character or ethics. In this system, the novel's all-purpose device, the dpparit, is a crucial element. It is
constantly moving around personal and social information, that makes identity quantifiable, sellable and shareable. This is
considered by many critics to be a comment on surveillance capitalism. But from the perspective of late-stage capitalism, these
technologies are not only forms of surveillance, but they are also ways of embedding capitalist values into people's lives.

According to Willmetts (2018), the dpparat is a tool of participatory surveillance, in which they are willing to reveal their
choices, activities, and personal data. This is a departure from the traditional dystopian surveillance through force and reveals
the reliance of digital capitalism on self-disclosure. Users are transformed into producers and consumers of valuable
information. But this reading is not enough to account for the novel's economic vocabulary of the value of man. Bullen (2018)
extends this idea of America's decay to an overarching story, suggesting that the digital space of self-presentation has
supplanted traditional cultural and civic values. This view is illuminating, but the emphasis on cultural decline and nostalgia
leaves the question of the extent to which the world of the novel is shaped by the net-worth system unanswered. These labels
do more than just designate social status—there are opportunities, beauty, and care.

Rutledge (2020) extends this further, in making the process of authenticity a performative. People's identities are continually
edited and curated for public consumption. This adds to the appreciation of the culture of social performance in the novel but
does not provide much scope to examine the changing terrain of economic value as the primary source for social legitimacy. In
a similar vein, from a posthuman point of view, Malewitz (2015) suggests that the novel's characters are bodies and identities
whose information can be altered, exchanged and improved. This aligns with Jameson's perspective on late capitalism, but it
doesn't go far enough in answering the question of whose bodies or identities are worth saving and enhancing.

In the novel, Urdiales-Shaw (2023) makes a valuable contribution by exploring the themes of waste and disposability. She
claims that categorization of people as valuable or expendable is a global system that produces surplus populations. In this light,
the value system of this novel emphasizes the ethical dimensions of the novel's value system, although the value system of the
HNI and LNI as a social ideology is still under-researched in the broader area.

All of these studies reveal that the novel depicts an identity that is a product and has been shaped by technology. What really is
remarkable, however, about the novel from the late capitalist perspective is that the novel reveals a society obsessed with being
seen. It portrays a society in which the worth of the market defines the meaning of humanity. The net-worth system
dehumanizes a person by stripping away his or her history, ethics, and personality and reducing him or her to a single financial
measure. Then the dpparét are the instruments with which people live their daily lives, experiencing and accepting this way of
thinking.

The other significant field of this study is monetization. But there is much more to Super Sad True Love Story than just money
and markets being background elements, critics say. It resonates with the general theories of late capitalism in which finance
has superseded industry as the central agent of social and cultural life. This is where McClanahan's (2014) credit scoring study
is very useful. Although she doesn't only focus on Super Sad True Love Story, her structure encompasses financial metrics, such
as credit scores, as moral narratives. These scores are not just about past actions, they're about future opportunities and they
make trust and character measurable. In Shteyngart's universe, this more than just financial —it's desirability, personality, social
value. Individuals are classified by indicators of life prospects. Kern’s (2020) believes the novel manifests a world in which
everything has to be visible and to be measurable. It matters because, as it demonstrates, financialization is not limited to
financial transactions, but extends to symbolic and cognitive aspects of life. Her analysis is not always as cohesive as one might
expect to connect all these changes to the novel's rigid class structure.
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In Dolezal (2016), the focus on the body is the focus, as the novel is examined in light of biopolitics. This is a very interesting
finding, as it demonstrates that the body itself is something that can be invested in. This is echoed by the work of Kriebernegg
(2013), who speaks about aging, youth, and productivity, indicating that the novel embodies a neoliberal culture that defines
youth as capital and aging as a competitiveness issue. To this discussion, Danter, Reichardt, and Schober (2016) add the
quantified self. This is in keeping with Fisher's notion of 'capitalist realism.' It's not imposed on them from outside, it's more
like they are doing something because it is the optimal way to be.

Similarly, Rungruang (2021) demonstrates the novel's fractured form in terms of the logic of platform capitalism. These
analyses contribute to showing that not only do financialization shape the themes of the novel, but the narrative structure of
the novel is also shaped by financialization. Aql (2023) discusses the novel as a commentary on surveillance capitalism, which
he sees as one of the consequences of the dpparit and other digital systems, which transform social interactions into data that
can be extracted and monetized, turning behaviour itself into a commodity. This is a significant contribution as it ties the novel's
technology to profit and corporate control directly. But, again, as is more often the case in such studies, more attention is paid
to obtaining the data than to the hierarchy of net-worth which provides the basis for class and value in the novel.

Financialization and emotional life are provided by Filip (2024) as important links. He believes that optimization culture
transforms emotional security. During an unstable economy, people look to stability, desirability, and safety in the economy
through the indicator. This insight takes the scholarship beyond the institutional and technological, to the emotional impact of
a financialized society. Altogether, the literature reveals that Super Sad True Love Story is one of the most literary literatures
in which financialization is presented in contemporary fiction. The novel demonstrates how elements of life are subject to
market control such as health, ageing, reading, identity and emotional security. However, there are some gaps in literature. A
large number of studies have been done on optimization, data, and quantification individually and do not really tie these with
class power and capitalist accumulation. This thesis addresses that by considering both self-optimization and desirability
metrics as intertwined components of a unified financialized system of human value, as well as life-extension services.

2.1. Love, intimacy, and Romantic alienation

The intimacy of Lenny Abramov and Eunice Park is put to the test by a society that is ratings based, insecure, and market driven,
critics say. Trapp (2016) draws connections between their interracial and intercultural romance and American identity and
decline and attributes this to ideals that fail in the face of consumer capitalism. This is, however, not a comprehensive
understanding of how the economic situation influences their feelings and interactions.

A more direct approach to this question is made by Filip (2024), who discusses the novel in the context of the neoliberal culture
of self-help and self-management. His fear that Eunice's quest for security and social mobility is a bad emotion is flawed and
stems from a misunderstanding of what she is trying for, he says. A vital contribution to the field demonstrates the close
relationship between romantic decisions and survival techniques. It is also very relevant to Illouz's concept of emotional
capitalism. Her writing is not geared towards Shteyngart's novel per se, but she is frequently used to explain it. According to
her, the intimate is now more than ever dictated by the language of choice, efficiency, and self-optimization. Love is not so
unconditional in Lenny and Eunice's relationship as it is in the others, particularly that of Lenny and the woman.

Li (2017) takes another look at Eunice's character in the context of race and geopolitics. She claims techno-orientalist notions
about Asian identity and the future, technology, and economic power shape Eunice's desirability. This is significant as it reveals
a desire that is not purely individual but also articulated through the larger global order of capitalist systems and the racial
discourses of value and modernity. Other researchers have studied the impact of communication technology on intimacy.
Loschnigg and Schuh (2018) speak of a "fragmented and mediated" form of emotional exchange in the novel. Emotional
continuity is undermined by diaries, messages, and digital message communication, leading to a lack of understanding. Bullen
(2018) also suggests that the deep connection Lenny shares with books and with his own inner voice is a "desire for emotional
depth in a shallow and commodified culture." However, the novel also demonstrates what is lacking in this desire in a world of
show and display.

Emotional vulnerability is dangerous, as it puts them at risk in the competitive world. Lenny's openness to emotion is a liability,
while Eunice's ability to adapt and control her emotions can be seen as a necessary part of her rise to success. Sennett's
discussion of the dissolution of character in the context of flexible capitalism also aids understanding of the fragility of long-
term emotional bonds in the novel. Commitment is difficult in a society that is based on flexibility, short-term calculations, and
instability.

What is found in literature is a tension: does their relationship question the alienation early capitalism brings, or does it simply
reflect it? Late capitalist cultural productions tend to show paradoxes but go unaccompanied by a clear answer. Super Sad True
Love Story doesn’t provide an answer to the conflict between emotional needs and economic pressures. Rather, this conflict is
represented as a major issue in contemporary existence. Lenny's idealism is good on an ethical level but weak on a social level;

124




A. Latif & U.U.Din Journal of Language, Literature & Social Affairs | 2(9), 121-128, 2026

Eunice's pragmatism is painful on an emotional level but being practical on a structural level. This relationship, therefore,
becomes a critique of capitalism and a reflection of its power.

2.2. Research gap

Although there is existing research, there are gaps. The dpparit has been studied by research in terms of surveillance or media
overload, but not yet thoroughly in the context of late-stage capitalism. The HNWI/LNWI division also requires more analysis
and critique of market-based human value. Likewise, intimacy and financialization are examined in isolation of one another,
but the novel explores intimacy as a correlate of romance, insecurity, and economic logic. Also, the concept of Post-Human
Services as a profit-making organization that treats survival as a commodity has not been much explored. This thesis tackles
these gaps by engaging a late-stage capitalist perspective and thematic analysis of the commodified identity, the financialized
subjectivity, and the romantic alienation.

3. Materials and Methods

The methods adopted in this study are qualitative and interpretive approaches to analyze Super Sad True Love Story as a
cultural product of modern capitalism. The study is a close reading of capitalism with the help of Marxist and post-Marxist
theory to explore the construction of identity and intimacy under capitalism. The methodology adopted is qualitative, which is
based on meanings and ideologies and not numerical data (Creswell, 2014). The study not only documents the aspects of
consumerism and financial insecurity but also analyses critically the ways in which the text reveals the paradoxes of late
capitalism and the texts' role in the formation of ideology. In addition to documenting patterns of consumerism and financial
insecurity, the study also examines critically how the text exposes the contradictions of late capitalism and how literature
actively participates in the formation of ideology (Eagleton, 1976).

The theoretical approach is based on Fredric Jameson's concept of late capitalism, which is the era in which market-driven logic
prevails in human life (Jameson, 1991). This is complemented by the analysis of neoliberal financialization by David Harvey
(2005) and Mark Fisher's (2009) "capitalist realism," the sense that capitalist structures are inevitable. The study focuses on
the themes of consumerism, surveillance, and emotional alienation, using Shteyngart's Super Sad True Love Story (2010) as
the main text. The novel is read critically in the context supplied by secondary sources such as Marxist criticism and cultural
studies analysis.

Close reading of the novel multiple times is involved in data collection. By doing so, the researcher can closely examine the
elements of language, narrative, characters, symbolism, tone, and recurring themes (Barry, 2017). As readers explore the text,
important sections and passages about capitalism, technology, consumption, emotional life, and social control are noted and
clustered thematically. They span the range from commodification of intimacy, consumer identity, digital subjectivity,
surveillance, economic instability, and institutional power to dystopian satire. Thematic analysis and critical discourse analysis
are then used to analyze the data. Using thematic analysis, you can identify common themes and patterns in the text (Braun &
Clarke, 2006). The critical discourse analysis examines the role that language plays in creating social reality and sustaining
certain types of power (Fairclough, 1995). These approaches enable a study of the uses of economic and technological language
to construct characters' sense of self and their relationship to others.

Reliability and validity are achieved through careful reading and repeated use of theory and through transparent interpretation
as this is a literary study. There are no ethical concerns in the study except that of proper citation, avoiding plagiarism and
accurately representing sources. The research is limited to one novel, but it does provide a useful analysis of how Super Sad
True Love Story challenges and portrays late-stage capitalism.

4. Results and Discussion

This chapter focused on the ways that late capitalism constructs identity, emotion, technology, social relations, and political
consciousness in Super Sad True Love Story. Through thematic analysis, it revealed that the novel does not depict capitalism as
a system that exists away from daily life; it brings capitalism into the daily routines, desires, consumption, digital platforms,
and institutional language. In developing the novel in relation to Jameson's notion of ‘late capitalism,' Harvey's notion of
‘neoliberal market rationality," and Fisher's notion of ‘capitalist realism’', the chapter stated that the novel showed how advanced
capitalism is producing marketized versions of personal life, emotional habits, and social interaction.

4.1. Commodification of Human Identity in Super Sad True Love Story

The analysis showed that the representation of human identity was continually found to be formed and commoditized via digital
technology, financial ratings, and ongoing algorithmic surveillance by Super Sad True Love Story. In late capitalism, the self
was no longer considered a natural and significant or truly human thing. Rather, it was measured, exhibited, compared, and
judged by economic criteria and numerical indicators. Morals and emotional depth were supplanted by outer values, rankings,
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and market-based assessments. Thus, the concept of identity was abstracted into a series of measurable figures that would
establish a person's value in the social and economic hierarchy.

The book revealed that identity now had to do with financial information, consumption, and visibility in electronic
environments. The most obvious is the apparéit, which was a device that served as both a social networking tool and a financial
scanning tool. There were regular evaluations, scoring, and comparisons made between individuals. On his return to the USA,
Lenny was immediately aware of the social hierarchy based on public display of credit rankings: “What's your credit ranking,
Leonard or Lenny, out of sixteen hundred?” (Shteyngart, 2010). The American Restoration Authority's otter interface asked this
question, and the answer was that economic status was more important than moral character or personal identity. The state
apparatus required a credit score before questioning about beliefs, background, or values. The numerical system was the first
element in this system, determining the value of an individual. In late capitalist society, the subject was reduced to the
measurable, which became the standard for access, legitimacy, and recognition.

4.2. Critique of Late-Stage Capitalism and Financialization of Life

The description of the body itself now was statistical, also. The body was financially measured, optimized, and assessed from a
financial standpoint and biologically measured, optimized, and assessed from a biological standpoint. Jameson (1991) theorized
that the lived experience of late capitalism became indistinguishable from the economic logic of late capitalism; Shteyngart's
emphasis in this blurring is to make the human body a site of measurable data. Commodification was reinforced even more
with the classification of persons as High-Net-Worth Individuals (HNWIs) and Low-Net-Worth Individuals (LNWIs). Lenny
used the following words to clearly outline his professional task: “I'm looking for European HNWIs—that's High Net Worth
Individuals—and they’re going to be our clients. We call them "Life Lovers” (Shteyngart, 2010: 8). In this context, all categories
of identity were completely monetized. The HNWI appellation was not only an economic designation but also a social one. To
be eligible for life extension - or literal survival - one had to be financially eligible. Death is the business! Biological continuity
developed into a luxury service, which only the rich could afford. Others were made invisible, however, who had no financial
resources.

Later, Lenny meets another man in the airport lounge whose information was not on his dpparat: “He didn't have an dpparat
- or he was not set to ‘social' mode—he was 'without rank'" (Shteyngart, 2010: 22). This moment's most salient word was
“without rank.” Here, a no-public profile financial or social score meant almost disappearing from the public eye. If not classified
numerically, social presence decreased or disappeared completely. It was impossible to identify those who couldn't be scanned.

As soon as Abramov arrives in the United States, he is faced with a simple yet telling query: “What's your credit ranking,
Leonard or Lenny, out of a total score of sixteen hundred?” (Shteyngart, 2010: 5). The significance of this moment is profound,
and it indicates the way in which the bases of social life have been modified. The state does not inquire about his citizenship,
his beliefs, his morals, or his personal history. Rather, it requests an integer. There is no more important indicator of identity
than a credit score. In a late capitalist world, this is a world where the economy is primary; there is no other way to be
recognized than by using economic measures. This change is not just a bureaucratic adjustment, the analysis makes clear; it's
a change of heart. This attitude towards money was reinforced with the language of the novel. The terms “credit ranking,” “net
worth,” "preserve," and “flagged” were used in everyday speech, reflecting how much economic terminology had become
ingrained in the common parlance. The body was even statistically assessed. Lenny talked about his body mass index being
“slightly dangerous 23.9” (Shteyngart, 2010: 3) rather than his own actual experience having a BMI of 23.9. The body became
a risk profile; the measurement and management of it were like a financial asset.

4.3. Lenny's and Eunice's Relationship Resists or Reproduces Capitalist Alienation

This was the last research question: Did the relationship between Lenny and Eunice provide a means of resisting capitalist
alienation, or, rather, did it reproduce it in a market-oriented society? The results indicated that their relationship was a fraught
and precarious place in between desire for authenticity and the limits of late capitalism. In some moments their intimacy seemed
to give them a chance to defy a world in which they had become a commodity. Yet their relationship continued to be inextricably
linked in the realms of financial assessment, systems, digital mediation, and generations.

Alienation of late capitalism was not limited to separation from work; it also encompassed emotional life, intimacy, and
selfhood, as cited by Jameson (1991) and Harvey (2005). Super Sad True Love Story is a work in which love became a form of
romance in a world already saturated with commodities. Lenny and Eunice then met each other, not on the outside of but within
the framework of capitalist valuation. Initially Lenny's emotional orientation seemed to be uncooperative. He clung to books,
to handwritten diaries, and to memory as an interiorized and slower way of being. In his first, “Take a long look at me, diary”
(Shteyngart, 2010: 3), he indicated that he wanted to spend more time thinking than digitizing it. The diary kept private
reflection, while the dpparat made public their identities and ranked them. Lenny's desire for stability, continuity of narrative,
and commitment to a stable ending put him in opposition to the speed of digital capitalism. He showed his affection for Eunice
as if he wanted something real in a numeracy-based world. However, the seeming oppositionist was undermined by his active
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engagement with the commodified systems. Lenny was a worker in one of the companies that provides a “High Net Worth
Individual” (Shteyngart, 2010: 8) with life extension. He wanted to connect with other people through the emotional dimension
of his relationships, but his own professional life confirmed the very hierarchy that saw identity as a commodity's value. Thus,
there was a contradiction between his romanticizing and his complicity.

This tension was exacerbated by Eunice's job. She was far more a part of the culture of digital scoring than Lenny was. Qualities
like “Personality 764 and Fuckability 800+” (Shteyngart, 2010) tried to rank identity on GlobalTeens. Algorithmic visibility was
a key factor in her self-presentation. By calling Lenny “this old guy” (Shteyngart, 2010, 17), she showed how age was used as a
means of determining the value of a product. The difference in generations in this novel was not only cultural but economic as
well. Youth were regarded as a high-value capital resource, and aging implied a decrease in capital. So they formed a
relationship in unequal systems of evaluation. Lenny wanted a permanent emotional connection—Eunice, originally, judged
him by his social status and his financial outlook. This was the same kind of dynamic as Marx's "alienation," which describes a
situation where people interact with each other in an abstract way instead of humanizing them. In their case it was market
security, generational desirability, and credit status that determined the options for intimacy, showing the extent to which
capitalism had entered into romantic life.

In the end, the results of this chapter proved that Super Sad True Love Story was a literary expression of the final moment of
capitalist development in which economy and society have become indistinguishable. People were judged based on the market
frameworks and not understood until their judgment was quantified, and then they were preserved on the basis of profitability.
Indeed, the novel went beyond social satire; it was a sustained investigation of how the intensified form of capitalism transforms
identity, intimacy, temporality, and indeed the very conditions of being human.

5. Summary

In this composition, we explore the idea of late-stage capitalism in Gary Shteyngart's work Super Sad True Love Story. The
study maintains that the novel represents an economic system but also a strong social and cultural force that influences identity,
emotions, relationships, politics, and life. The dystopian world of the novel comes with many of the characteristics that are
already present in today's neoliberal society, such as the primacy of market values, digital surveillance, consumerism, and the
constant need for one to be socially and economically relevant. The article indicates that in the novel the value of humans is
increasingly determined by financial status, technological visibility, and public ranking. Individuals are evaluated not on the
basis of their moral characteristics, emotional depth, or social responsibility but on their usefulness to a capitalist structure of
society. Things such as credit scores, data, looks, productivity, and consumer power shape their lives. Somebody's identity can
be marketed in this manner. People have to learn to work on their image as brands; they are always trying to enhance
themselves to live in a competitive world.

One of the main conclusions of the study is that the intimate sphere is also affected by late capitalism. Emotional links, emotional
care, and love are no longer divorced from economics. Essentially, the novel illustrates how monetary stability, life plans, social
standing, and future rewards all influence relationships. Emotional vulnerability can become a liability when it comes to
thinking in terms of profit and loss and social exposure. As a consequence, intimacy is delicate and unpredictable. The romance
between Lenny and Eunice is a reminder of the emotional harm that can result from a society in which all human interactions
are influenced by market principles. The thesis also underscores the importance of technology in the role of capitalism's
reinforcement. In the novel, digital devices and platforms not only link people together, but they also track, categorize, and
assess people. Technologies filter and rework private life to become a public display. People willingly share data about
themselves because it is needed to ensure social survival. This ongoing contact leaves them feeling anxious, embarrassed, and
insecure in their emotions. The novel thus depicts digital culture as a potent instrument of late-capitalism, one that is more
subtle in its methods of control than overt force.

The other major issue that the thesis discusses is the loss of political and democratic consciousness. Corporations, media hype,
and consumerism dominate public life in the novel. The only thing that remains of citizenship is money, and the political
problems are converted into bits of information on a digital screen. Crises impact an individual and stir up emotion, but people
can't fathom communal resistance or any real difference. This is part of the novel's larger indictment of a capitalist society as
natural and inevitable.

Finally, the article states that Super Sad True Love Story is a powerful indictment of late-stage capitalism, as it reveals the effect
of capitalism at both the public and private levels of human life. The novel shows how capitalism affects the institutions and
the markets but also the emotions, the memory, the love, the identity, and the imagination. The world of the story is satirical
and dystopian, but not entirely fictional. It magnifies or illuminates what is already social, making its potential perils obvious.
The novel also has a moral message: as human beings are treated as data, profit, and performance, it is harder to maintain
ethical values and to have true emotional relationships.
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